Vivace

There is a pleasant freshness to this piece if it is played at a lively tempo (d =.126). It
- is in the French broken style, depending for interest on typical lute arpeggiation and

scales in contrast to the melodic Italian style (for example, the Aria on page 39). S

It is technically straightforward except for the two passages noted below. .

“ (1) The change to the third position is necessary for the execution of the scale. This, and the
location of the Jourth finger on the second string in the following measure, need care’
and practice.

() 1tis tmportant to note the fingering of this scale on the fourth and fifth strmgs The F ¥
and E on the fifth string involve a further change of position, but this prepares the hand'
for an easy movement to the C# which follows. The forte and piano marks should be:

- observed so as to give the echo effect so typical of the period. I have omitted a repeat in the
original of the final four measures which does not seem to me necessary or effective.
- Adam Falc:kt:nhageu1I
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