Greensleeves

Greensleeves, one of the most popular tunes in history, was already a favorite in Eli-
zabethan times. It was twice mentioned in Shakespeare’s Merry Wives of Windsor, and
first appeared in the stationer’s register of 1580 when Richard Jones had licensed to
him “A new Northern Dittye of the Lady Greene Sleeves.” There is, however, evi-
dence that the tune is of much earlier origin, perhaps in Henry VIII’s time, this regis-
tration and the many that followed it being evidence of a new wave of popularity in the
late sixteenth-century. ‘

In the following century it was adopted during the revolution by the cavaliers, who
wrote many political songs to this tune, and in 1728 appeared again as one of the me-
lodies selected for the Beggar’s Opera.

One of the earliest instrumental settings occurs in William Ballet’s manuscript lute
book (late sixteenth-century), and a transcription of this is included in Brian Jeffery’s
Elizabethan Popular Music, (Oxford University Press, '1966). The same author has
transcribed a duet version from the Dowland lute book in his Elizabethan Duets
(Schott and Co. Ltd., 1970). ‘

Cutting’s version lies very well on the guitar and is a Pleasure to play. The manuscript
of this is now in the British Museum (Add. 31392). .

“Suggested tempo is a lilting J\ = 138,

] This is a common chord on the lute which makes some demand on the left hand, but it is
possible with practice. _

(2] Note the fourth Jfinger, which makes a necessary change of position for the quick move
to the D chord. ’

Q) The first finger is necessary if the B is to sustain. It-is an awkward jump from the
previous chord, which may be played staccato to allow for this. :

Francis Cutting
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The catchy tune and repeated versions of this allemande indicate that it was one of

Cutting’s more popular pieces. This version is based on the British Museum manu-

script Add. 31392. - ‘

Suggested tempo is a lively J = 132.

(0 After the initial A the first finger forms a three-string half bar without lifting off-

There is a temptation to use the first finger, but I think the G# sounds better held for
the extra half beat. The E in the original was an octave higher.

G The original had an F# above the D#; this is possible but awkward.

(@ Lift the end of the bar to sound the A while holding the F¥.

Francis Cutting
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Toy

This piece is from the very large manuscript collection known as D.D.2.11 in the Cam-

bridge University Library, dating probably from the last decade of the Sixteenth-cen-

tury. Little is known about Francis Cutting except the popularity and high caliber of

his music. :

In musical terms a toy was, logically enough, something to play with and enjoy, in

much the same sense that “recreation” was a title given to later pieces.

Suggested tempo is ¢ = 144.

I Remember to take a JSull bar here (rather than only five strings) in preparation for the
Sollowing chord. . -

An accent here will bring out the interesting cross-rhythm.
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