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Fantasia

An interesting example of music for the four-string guitar, this piece was published in

1554 in Fuenllana’s Orphenica lyra. Although blind, the composer was one of the most

celebrated players of his time and held a position as musician to the Marquesa de Tarifa.

The“Fantasia”shows a more imaginative use of the limited four strings than other pub-

lished works for guitar during this period. The principal challenge lies in sustaining

each voice for its true value. . :

Suggested tempo is J=132

(1) At this point the first finger should bar the C and the first string F so that the C can be
sustained. - . '

Miguel de Fuenillana
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