The Night Watch

Holborne wrote versions for both lute and bandore of this piece, which has the air of a

popular tune. It makes a pleasant contrast with Holborne’s “Galliard,” if they are per-
formed as a pair.

The harmonic structure is quite full, which entails some practice to negotiate the chord
changes smoothly, but it should be possible to achieve a tempo of about § = 104,
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Galliard

This piece is from the Cambridge University manuscript lute book D.D. 5.78. Players
interested in discovering more of Holborne’s music should see The Complete Works of
Anthony Holborne, edited by Maszkata Kanazana (Harvard University Press, 1967).
- This work contains tablature and piano transcription. :
Although many galliards reflect their dance origin and sound well with a brisk strict
rhythm, this piece is one of those that seem more lyrical and therefore effective if
played with a sustained melodic quality. The suggested tempo is o = 66.
W The second finger on the low F# is a stretch, but seems preferable to jumping the third
Singer over the B. : :
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